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AHHOTALUSA

byn xunak kommosutop, mpodeccop, KazakKCP Xanbik oprici bakup SxusiHoBUY
basxyHnoBThIH 90 XBUIABIK MEpPEHTOMbIHA Opail KAPBIK KOPIi.

bakup basxynoB 1960 xbutbl AJMaThl KOHCEpPBATOPHUSCHIH (Tpodeccop
K. X. KoxxamusipoB KOMITO3UIIHS CHIHBIOBI) OiTipin, 1960-63 xeutnapst 1. Y. YaiikoBckwii
aTeIHAAarbl MOcKey MEMIIEKETTIK KoHcepBaropuschiHAa mpodeccop M. U. Uymakw,
C. C. CkpebkoB, B. B. IIporonomnos, 0. A. ®oprynaros, [[. P. Porans-JleBunkuiinexn
TarplUIbIMIaManal o1Ti. 1962-2008 sxpuimaper Kypmanrasel areiHmarbl Kazak VITTBIK
KOHcepBaTopusichiHaa cabak Oepai. b. basxyHoB — onepaibik, CUM(POHHUSIIBIK, KaMEPATBIK
KOHE XOp IIbIFapMaJIapbIHBIH aBTOPHI.

Optanbik A3usimarbl JIYHT€H KOMITO3UTOPJIBIK MEKTEOiHIH HEri3iH KaJlayIilbl
petrinae b. basxyHOB kenTereH My3bIKAIbIK KYOBUIBICTAPFA KBI3BIFYIIBLIBIK TAHBITHIIM,
O0ip moctyp menOepiMeH mmekrenmesni. OHBIH IIbIFapMaiapbl 3THUKAIBIK KYPaMHBIH
3aMaHayd My3bIKa CTUJIIMEH, BIPFAaKIeH, 9ye3/ll AKCIPECCHUSIChI KOHE KapKbIH OeiiHeCiMeH
epeKIIeNIeHe .

Ym ¢oprenuaHo coHaTachl KOMIIO3UTOPIBIH MIBIFAPMAIIBLUIBIK YMTBUTBICHIH
kepceteni. by IIbIFbIC My3bIKachlHA JIET€H KBI3BIFYIIBUIBIK, €yPONANbIK KOHE IIBIFIC
TOCTYPJIEPIHIH YHJIECIMI KOHE MHTOHAIMSUIBIK MaTepuasiblH (OJIBKIOPIBIK HETi3i.

Bipinmi conara «Mykam KaHFBIPBIFBD» YWFBIp MyKaMblHA MEIUTALMSICBIMEH
KOHE BIPFAK JJIEMEHTIMEH, XalIbIK acHanTapbIHBIH JABIOBICHIHA ENIKTEYIMEH Kapaiibl.

Jynren axpiabl Scelp IIIuBazael ecke amyra apHanraH Exinmi conara XIX
FaceIpblH coHbIHAa KpiTalima myHreH kerepimici >keHiIreHHeH keiiH [{uH oyneriniH
e3riciHe Kapchl OarbITTalFaH Tapuxu OTaHbIH Tactar, TMJI xep aynapraH ITyHTeHHIH
MUHTAJIBAUNTIH cunarTaiiapl. OuHaNga KalTalaHaThlH OH YJITTHIK JYHHETaHBIMHBIH
MOHTUTITiH OUIIIpeni.

Kazak Mmy3bIKaiblK (QOIBKIOPHl 0apOKKO My3bIKachl TYpIHIE Maiga OoJaThiH
Ywinmi conaranbin (2023) >xaHa HyCKachlHIa Oacka MiHAET KOWbULIBI. MyHnai
TOXKiprOe HYCKAyJbIK >KOHE O13/1H ONBIMBI3IIA COTTI OOJBIN TaOBLIAIbI.

E. 'umapam
AHHOTALUSA

JlanHbIi cOOpHUK TpuypoueH K 90-meTHeMy r0OMIICI0 KOMIIO3UTOpa, Mpodeccopa,
HapoaHoro aprucrta Kazaxckoit CCP — bakupa SxusHoBuua basxyHoBa.

bakup basxyHoB oxoHumsn B 1960 1. Anma-ATHHCKYHO KOHCEpBAaTOpHIO (KJacc
komnosuiuu npodeccopa K. X. Kyxkambsposa), craxupoBaics B 1960-63 rr. B
MockoBCkol rocynapcTtBeHHoM koHcepBaropuu uMmenu II. M. YalikoBckoro y
npodeccopos M. U. Uynaku, C. C. Ckpebrosa, B. B. IIporomomnona, FO. A. ®opry-
HatoBa, J[. P. Poranb-JleBuukoro. B 1962-2008 rr. mpemomaBan B Kazaxckoii
HallMUOHAJIbHOM KOHcepBaTopuu MMeHM Kypmanrasel. b. basxyHOB — aBTOp OINepHBIX,
cUM(POHUYECKUX, KAMEPHBIX U XOPOBBIX COUNHEHUH.

Bynyun ocHoBareneM TyHTaHCKOW KOMITO3UTOPCKOW 1Kokl B LleHTpanbHOl A3uw,
b. basgXyHOB HE OrpaHMYMBAETCA pPAMKaMU OHON TpaaulUH, MPOSBISAS HHTEPEC KO



MHOTUM MY3BbIKaJbHBIM SBJICHUAM. ET0 COYMHEHHS OTIMYAIOTCS OPraHUYHBIM
COYETAaHUEM HTHUYHOCTU CO CTHJIMCTUKOM COBPEMEHHOM MY3BIKH, PUTMUYECKOU U
MEJIOIMYECKOM IKCIIpeccHel, apkoil 00pa3HOCTHIO.

Tpu conarbl 11t (pOPTENHAHO OTPAXKAIOT TBOPUECKHE YCTPEMJIEHUSI KOMIIO3UTOPA.
D710 1 MHTEpec K My3blke BocToka, u coueTaHue eBponeicKkuX U BOCTOYHBIX TPAIULUN, U
(¢onpKIOpHAs OCHOBAa MHTOHAUMOHHOro Marepuayna. IlepBas conara «OT3BYKH
MyKaMa» oOpalieHa K yUrypckoMy MyKamy C €ro MEeIWTaTUBHOCTbIO, CTUXUEH pUTMa,
MHCTPYMEHTAJIbHBIM KOJOpUTOM. [loCBsilieHHass maMsATH AYHrMaHCKOro mnosta Slcelpa
[IluBa3a Bropas coHara Xapakrepu3yeT MeHTajdbHOCTh AyHran CHI, mokuHyBHIIX
HCTOPUYECKYK POAMHY IIOCie IopaxeHus JlyHranckoro BoccraHus B Kwurae B
nocneaHe Tperu XIX Beka, HalpaBICHHOTO INPOTUB THETA LUHCKOM IUHACTHUMU.
[ToBTopstomuiicss B ¢uHANe HAMEB CHUMBOJH3UPYET BEYHOCTh HAIMOHAJIBHOTO
MHUPOOILYLICHUS.

WNHas 3amaga nocraBieHa B HOBOW Bepcun Tperbeil coHarsl (2023), B KOTOpOU
Ka3axCKU My3bIKaJbHBIN (onpkiiop mpencraer B ¢opmax O0apoyHOW My3bIKH. OmObIT
CO37aHusl TAKOI'0 COYMHEHHUs IIOYYMTEJIEH M, HAa Halll B3IVISJ, BIIOJHE YCIICIICH.

E. I'umapam
Annotation

This collection was released for the 90th anniversary of the composer, professor,
People's Artist of the Kazakh SSR — Bakir Bayakhunov.

Bakir Bayakhunov graduated from the Alma-Ata Conservatory in 1960
(composition class of Professor K. Kuzhamyarova), trained in 1960-63 at the
Tchaikovsky Moscow State Conservatory under professors M. Chulaki, S. Skrebkov,
V. Protopopov, Y. Fortunatov, D. Rogal-Levitsky. In 1962-2008 he taught at the
Kurmangazy Kazakh National Conservatory. B. Bayakhunov is the author of opera,
symphonic, chamber and choral compositions.

Being the founder of the Dungan school of composition in Central Asia,
B. Bayakhunov is not limited to one tradition, showing interest in many musical
phenomena. His compositions are distinguished by an organic combination of ethnicity
with the style of modern music, rhythmic and melodic expression, vivid imagery.

Three piano sonatas reflect the composer's creative aspirations. This is an interest in
the music of the East, and a combination of European and Oriental traditions, and the
folklore basis of intonation material. The First sonata «Echoes of Mukamy is addressed
to the Uighur mukam with its meditativeness and the element of rhythm, imitation of the
sound of folk instruments. Dedicated to the memory of the Dungan poet Yasyr Shivaza,
the Second Sonata characterizes the mentality of the Dungans of the CIS who left their
historical homeland after the defeat of the Dungan uprising in China in the last third of
the XIX century, directed against the oppression of the Qing dynasty. The chant repeating
in the finale symbolizes the eternity of the national attitude.

A different task is set in the new version of the Third Sonata (2023), in which
Kazakh musical folklore appears in the forms of baroque music. The experience of
creating such an essay is instructive and, in our opinion, quite successful.



Conara Nel «OT3ByKH MyKamMa

Coznana nerom 1990 1. B Jlome TBOpuecTBa «TayTypren», pacroyiokKeHHOM Ou3
Anma-Atel. Tam xe Obla ucnonHeHa nmuanuctoM Muxaunaom bypmtusaeiM. [ToBogoM k
COYMHEHUIO MOCITY>KUJIO 3HAKOMCTBO KOMITO3UTOpPA C MyOJIUKAIMe yHUTypCKUX MyKaMoOB
(Tamapa Anubakuesa. J[BeHanuaTh yWrypcKUX MykamoB. Boimyck mepBbiid. Anma-Arta,
Onep, 1988). 3auMcTBOBaHHBIN M3 COOpPHHUKAa MaTepHall MOCIEe MHOTOKPATHOTO
MPOUTPBHIBAHUSL U BCIYUIMBAHUA B €ro CTUJIMCTUKY MPEJIOMUJICS B OPUTHMHAIBHYIO
aBTOPCKYH0 KOMITO3ULIUIO.

MHorue 4epTbl NEPBOMCTOYHUKA MOBIMIA HA XapaKTep COHATHOCTH U CTPOCHUE
IUKJIa. OTO BBIPA3WIOCh B NPHUMEHEHUM XapaKTEepPHbIX PUTMOB (ycysei), MOIEBOK,
MMUTALMU 3By4YaHUs AyTapa. J[Be yacTu COHAThl OCHOBaHbl Ha THMIIMYHOM JJIl MyKaMOB
KOHTpPACTe MEIUTATUBHOCTU M TaHLEBAJIBLHOCTH. MyKam — BOKaJIbHO-UHCTPYMEHTAIbHAS
KOMITO3UIIMSI, OTHOCUMAs K IIeeBpaM NMpo(ecCHOHAIBHON MY3bIKHM YCTHON TpPaIULIMH.
AHanornyHble MyKamy >KaHpbl «MaKOM» M «Myram» OBITYIOT B MY3bIKaJIbHBIX KYJIbTypax
Bocroka.

Conara «OT3ByKH MyKama)» MHOTOKpaTHO ucnonssuiack M. Bypurtuaeim. ABTOp
00s13aH €My LIEHHbIMU COBETAaMHU BO BpeMs HAIMCaHUs Mpou3BeleHHs. B pa3Hble ronsl
urpasnia conary Hawia basxyHoBa, cecTpa KOMIIO3UTOpa, MCIIONHSBINAS BCE COHATHBIE
omnycsl Opara, cpeau HUX — «JlBa moprpera berxoBeHa» i1 (oprenuaHo v JIUTaBp.

Sonata Nel «Echoes of Mukam»

The Sonata «Echoes of Mukam» was created in the summer of 1990 in the
Tauturgen House of Creativity located near Alma-Ata. Mikhail Burshtin, a pianist,
performed it there. The reason for the work was the composer's acquaintance with the
publication of Uyghur Mukams (Tamara Alibakieva. Twelve Uyghur Mukams. First
edition. Alma-Ata, Oner, 1988). Material borrowed from the collection after repeated
playing and listening to its style refracted into the original author's composition.

Many features of the original source influenced the sonata's nature and the cycle's
structure. This was expressed in the use of characteristic rthythms (usul), chants, and
imitation of the dutar sound. The sonata's two movements are based on the typical
mukam contrast of meditativeness and dancing. Mukam is a vocalinstrumental
composition classified as a masterpiece of the professional music of the oral tradition.
Similar to mukam genres, makom and mugham exist in the musical cultures of the East.

The Sonata «Echoes of Mukam» was repeatedly performed by M. Burshtin. The
author is obliged to him for valuable advice during the writing of the work. Over the
years, Sonata was played by Nailya Bayakhunova, the composer's sister, who performed
all of her brother's sonata opuses, among them «The Two Portraits of Beethoven» for
piano and timpani.
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Sonata for piano
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*The sonata’s first part presupposes tempo, meter and rhythm’s freeinterpretation.
When composing a nonstandard meter and rhythm recording is notreflected.
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Counara No2

Btopas conara mna ¢oprennano b. basxyHoBa nammcana B 1991 . Homas
penakuus co3naHa B 2009 r. TekcT maHHON penakumy coxpaHeH B Bepcuu 2023 r., 3a
UCKIIFOUEHHEM TpeThel yacTu. [lepBas 4acTh BBI3BIBAET aCCOLMALMUA C MO3THYECKUMH
oOpazamu gyHTraHcKoro (onbkiopa. Bo BTOpoit 4acT BOZHUKAIOT KAPTHHBI T€PONIECKON
outBel BpemEH JlyHranckoro Boccranus B Kwurae (1862-1877 rr.), HampaBieHHOTO
npoTuB THETA LUHCKOM auHactuu. [lopaxkeHue BoccTaHUs BBIHYIWJIO TOBCTAHLEB
MIOKMHYTh UCTOPUYECKYIO poAuHY. [opeub mopakeHus CIIBIIIHA B OTTOJIOCKAX MCIaMCKON
MOJIUTBBI B KpaTKoil TpeTheill yacTu. CBeTas, OCHOBaHHAs HA BAPMAHTHOM IMOBTOPEHHUU
HapOJHON MECHU, YEeTBEPTash 4acTb CUMBOJIM3UPYET HE3BIOJIEMOCTh HAIIMOHAIBHOIO
MUpPOOIIyIIeHus. JIub Ko1a HAMOMUHAET O MUHYBILIUX COOBITHSX.

Bo Bropoit wactu ucnons3oBana necHs «OKuap xxémuH» («IleTyiok Bo3BeCcTHI
pacceeT»), B ueTBEproi — «llbl I nyH» («Ha paccrosHum necaru nmw»). ONOpHBIM
JAZIOM COHAThI SIBISETCS MEHTATOHMKA, 32 UCKIOYEHUEM OPUEHTAJIbHON TPEThEW YaCTH.
ABTOp npuUMEHseT pa3pabOTaHHYIO UM CHCTEMY HMHTEpPBAaJbHBIX KOMOWHAaIMUH
MEHTATOHUYECKOTO JIaJla B MEJIOJUKE U BEPTUKAJIbHBIX CO3BYUYUsX. B KyJIbMHUHAIIMOHHBIX
MOMEHTAaX MEHTATOHUYECKUE TEMbI COYETAIOTCS C IJIOTHBIMU 3BYKOBBIMH MaccaMu 0oJjiee
CJIO)KHOM akKOpAuKd. B coHare mpuMeHeHbl 0coOble criocoObl 3BYKOM3BICUEHUS, CPEIH
MOCIEAHUX — UMUTALMS 3ByYaHUsl Pa3JIMYHbIX UHCTPYMEHTOB C MOJIO)KEHHOW Ha CTPYHBI
pOsiIsL NEPEBSIHHOW JIMHENKOM.

OOpa3pl couMHEHUs] HaBesHbl OOIIEHHEM C MPEACTABUTEISIMH JUACIOPHI,
HapOAHBIMU MY3BIKAHTAMH, JACSITENIMU HAyKd M KYyJIbTYpbl, 3HAKOMCTBOM C HCTOpU-
YeCKMMH MaTepuajaMyd. MEeHTaJIUTeT AYHIaHCKOIO Hapoja Hallesl SIPKOE OTPaKEHUE B
no33uu fAceipa [lluBaza, uto u 00yCIIOBUIIO apec MOCBSILIEHUS B 3arJIaBUH COHATBHI.

Sonata Ne2

The second sonata for piano by B. Bayakhunov was written in 1991. The new
edition was created in 2009. The text of this edition is preserved in the 2023 version, with
the exception of the third movement. The first part evokes associations with the poetic
images of Dungan folklore. In the second part, there are pictures of the heroic battle
during the Dungan rebellion in China (1862-1877), directed against the oppression of the
Qing dynasty. The aftermath of the uprising forced the rebels to leave their historical
homeland. The bitterness of defeat is heard in the echoes of the Islamic prayer in the short
third part. Light, based on the variant repetition of a folk song, the fourth movement
symbolises the inviolability of the national attitude. Only the coda reminds us of past
events.

In the second part, the song «Givar yomin» («The Cockerel Announced the Dawny)
was used. In the fourth: «Shy li dong» («At a distance of ten li»). The basic mode of the
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sonata is the pentatonic scale, with the exception of the oriental third movement.
The author uses the system of interval combinations of the pentatonic mode developed
by him in melody and vertical harmonies. At the climax, pentatonic themes are combined
with dense sound masses of more complex chords. The sonata uses special methods of
sound extraction, among the latter is the imitation of the sound of various instruments
with a wooden ruler placed on the piano strings.

The images of the work are inspired by communication with representatives of the
Diaspora, folk musicians, scientists, and cultural figures, as well as the acquaintance with
historical materials. The mentality of the Dungan people was vividly reflected in the
poetry of Yasyr Shivaz, which determined the address of the dedication in the sonata's
title.
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namamu oynzanckoz2o noyma Acwvipa lllusasza
Conara Ne2 nia poprennano B 4-4actsx
(1991, 2009 — 2-pepaxkuus)
in memory of the Dungan poet Yasyr Shivaza

Sonata No.2 for piano in 4 movements
HNCHMOJHHUTEJIbCKAA (1991, 2009 - 2nd edition)

perakums
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performing edition
N. Bayakhunova
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Conara Ne3 «Ka3zaxckasa 0axmana»

B 1996 rogy Obu1 Hanucan ¢GopTenuaHHbI BapUaHT COHATHI (CYLIECTBYET TaKxkKe
opranHas Bepcusi). L{luki coctout u3 4-x yacteid, CBA3aHHBIX C TUIIMYHBIMUA OapOYHBIMU
dopmamu: Ilpemrogus, dyra, [laccakamus, Tokkara. YacTu KOHTPACTHUPYIOT TakkKe B
TEMITOBOM OTHOIICHHWH: MEIJIEHHO, YMEPEHHO, O04eHb ObICTpO. [[MKIMYHOCTH ycuiieHa
CKBO3HBIM TEMATUYECKUM pPa3BEPThIBAHUEM, LIEJIbBHOCTHI0 HMHTOHALIMOHHOTO COAEPKAHMS,
UCTOKM KOTOPOTO B Ka3aXCKOM My3bIKaJlbHOM Qosbkiiope. CBsizb ¢ My3blkoil baxa
SIBJISIETCS. OTPaKEHUEM HW3BECTHOM KOHUeNUMH «3amaj — BocTok», ykasbiBarouied Ha
B3aUMOIIPOHMKHOBEHHE KYIBTYD.

B ocnoBe Ilpentonquu Tema-monorpamma BACH, snuyeckuii MOTHB MECHU
Myxurta u Tema HapojaHoi necHn «EmiM-aii». Bropas gacTh mukiia — @yra orobpaxaer
COBPEMEHHBIE TEHJCHIHMHW B TPAKTOBKE JaHHOU mMmoaudoHuYecKkord ¢GOpPMBI, UYTO
MPOSBISIETCA [0 MHOTHM ITapaMeTpaM MY3bIKaJIbHOIO s3bIKa. B OCHOBE TeMBbI
[Taccakanuu HauyalnbHbIE HMHTOHALMS TNecHU «EniMm-ail» ¢ MOCIEAYIONIUM CIO0KHO-
JaioBbIM pa3ButueM. [lociennss yacth nukia — TOKkara — sSBJISIETCA CaAMOW CJIIOKHOU 1O
CTETNEHU HCIIOJIb30BaHUs TMONM(OHUYECKUX cpeAcTB. B ocHoBe TOKKAaThl WHTOHALIMS
dbandapHoro THma, BO3HHUKAION[as M3 TEMbl JMHUYECKOr0 HameBa U KIOEBHIC
PUTMOMHTOHAIINH, BbIBeJCHHBIE U3 «EniM-ait». MHOroroiocue B KIOEBBIX SIH30/aX
OMMPAETCs HA PUEMbI TOTU(POHUH, UCTIONIb3yeMble B TOMOGOHHBIX (opmax.

B conare «Ka3zaxckas Gaxuana» aBTOpY yIajd0Ch HE TOJBKO 00JIeYh HAITMOHATBHBIH
TeMaTu3M B OapoyHble OPMBI, UCIIONIB3YSl COBPEMEHHBIE KOMIIO3UTOPCKUE MTPUEMbI, HO U
MepeIaTh AKTyAIbHYIO B HACTOSAIIEE BPEMS HJICIO TUAJIOTA KYJIBTYP U BPEMEH.

H3 cmamou Kum O.FO. «/{uanoe kynemyp 6 «Kazaxckou baxuarney
b. basxynosa. Acmana, 2012

IIpumeyanue: B mpemveii pedakyuu usMeHUIacs CMUIUCMUKA NPOU3BE0EHUS, YUK
npuobpén gopmy MmuHuamop, 8 cuiy 4e2o emopds dacme HazéaHa Dyzemmoil.
Hcenonnumenscrkaa peoaxkyus, npoodenannas nuawucmom E. I'umapam, kocuynace

OUHAMUKU, A202UKU, ANNAUKAMYPbL, 8 PSIOe CIyUaes hakmypbi.

Sonata Ne3 «Kazakh Bachiana»

A piano version of the sonata was written in 1996 (there is also an organ version).
The cycle consists of four movements associated with the typical Baroque forms:
Prelude, Fugue, Passacaglia, and Toccata. The movements also contrast in tempo: slow,
moderate, and very fast. The integrity of the intonational content, which has its roots in
Kazakh musical folklore, and ingrained thematic progress enhanc the cyclicity. The
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connection with Bach's music is a reflection of the well-known concept of «West-East»
and indicates the interpenetration of cultures. The Prelude is based on the theme of the
BACH monogram, the epic motif of the Mukhit song, and the theme of the folk song
Elim-ai. The second movement of the cycle, the Fugue, reflects modern trends in the
interpretation of this polyphonic form, which are manifested in many aspects of its
musical language. The opening motifs from the song Elim-ai serve as the foundation for
Passacaglia's theme, which then undergoes a complex development. The last part of the
cycle, the Toccata, is the most complex in terms of polyphonic technique. The Toccata is
based on a fanfare-type intonation arising from the theme of the epic tune and kuy-based
rhythmic patterns, derived from Elim-ai. The polyphony in the kuy episodes is based on
the techniques of polyphony used in homophonic forms.

In the Kazakh Bachiana sonata, the author managed not only to clothe national
thematism in baroque forms using modern compositional techniques but also to convey
the currently relevant idea of the dialogue of cultures and times.

From the article by Kim O. Yu. Dialogue of Cultures in the
«Kazakh Bachiana» by B. Bayakhunov, Astana, 2012

Note: In the third edition, the style of the work changed; it took the form of
miniatures, which is why the second part is called a fughetta. The performance revision
done by pianist Y. Gimarat touched on dynamics, agogics, fingering and, in some
cases, texture.

P.S.: B takTe 130 B 1€BOI pyKe OCIIE€ YETBEPTHOM HOTBI CIIETyET
MOJIOBUHHAS Tay3a

P.S.:in bar 130 in the left hand after a quarter note followed

by ahalfpause
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Conara Ne3 «Kazaxckass 0axmaHa»
Tpemovsa peoaxuus (2023)

Sonata No. 3 «Kazakh Bakhiana»
Third edition (2023)

HCIOJIHUTEJIbCKAA

penakuus E. 'umapar b. basixynos

performing edition B. Bayakhunov

Y. Gimarat
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