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Cocras ancamoss Ensemble composition

Flauto Flute

Oboe Oboe

Clarinetto in B Clarinetto in Bb
Corno in F French horn in Fa
Fagotto Bassoon

O nepBoii pejakuuM KBUHTETA
KBHHTET — 01HO M3 COYMHEHHH paHHero NepuoAa TBOPYECTBA KOMIIO3MTOPA, HOCALIEE JKCIIE -
PMMEHTAJbHBIN XapakTep M anpodupymoliee BO3MOMKHOCTH HM30PAHHOIO €OCTAaBa. 3aJ105KeHHAS
B HEM TeHIeHUHs CJMAHUSA CTAPUHHBIX (GopM eBpomeiickoii MY3bIKH € HHTOHAIIMOHHOCTHIO,
BOCXO/SIIeHl K Ka3axCKOMY MY3bIKAJIBHOMY (OIbKIIOPY, HaliieT Gosiee 3pesioe NPOJOJIKEHHe
B coHate «Ka3zaxckas OaxmaHa» st (OpPTeNnHAaHO (CymIeCTBYeT TaK)Ke OPraHHAsi BepCH#)

U JIPpYrux InpousBe/I€eHUSAX aBTOpa.

HccaenoBarenem KpuHTeTa crasa Jlwimsa AGapaxmMaHoBa, aBTOP MAarucTepckoil
auccepranuu «KBUHTET /sl JAepeBSHHBIX JYXOBbIX HHCTPYMEHTOB B MY3BIKAJIbHOI KYJIbType
Ka3zaxcrana», 3amuménsoil B Kazaxckom HammonanbHom YHuBepcutTere wuckycers 15.07.2021.
MarucTpaHTKa OTMe4YaeT, YTO NMEPBbIM Ka3aXCTAHCKUM aBTOPOM, CO3AABIIMM TNpou3BeldeHUe
JJIsl KBUHTeTa AYXOBbIX, Obl1 b. Basgxynos. 3aBepmiénnoe B 1967 roay, oHO BiepBble MPO3BYYaJI0
Ha cbhe3le kommo3uTopoB Ka3zaxcrana (1968 rom)B ucnonnenuu kBuHTeTa Kazaxckoil rocymaper-
BeHHOH ¢Quiaapmonun umenn KamoOblia B coctaBe: ¢uieiita — B. Iiedos, rodoii — T. Tkumes,
kjgapHeT — A. Kansmun, Baaropua — /JI. PemusoB, ¢aror— 0. JIlykuueB.B Tom ke cocraBe
ocymiecTtBieHa ayaumodanucb Ha Kaspaguo («3onoroii ¢ponay», - 34322). Buukiae aas
KBHHTETa  AyXoBbIX HHCTPpyMeHTOB bB. BaaxynoBa «IIpemrogusi, xopan u ¢yra», mojaaraer
JI. AbnpaxmaHoBa, MOKHO OTMETHTh MHOTHe 3HAKOBBIE YepThl Noandonnu (xopaiu, ¢pyra),a Takxe
BAPMAHTHOCTH KaK CJIeJCTBHEe HeNPePhIBHOIO IBUKeHUsI TOPU30HTAJIbHBIX JuHMIi. [IpousBenenue
b. bagxynoBa — oOpazen B3aumogelicTBHS 0apO4YHBIX KAHPOBBIX O00Pa3LOB ¢ MHTOHALMOHHBIM
CJI0BApEM KAa3aXCKOM MY3bIKH M CTHJIMCTHKON COBPEMEHHOH KOMIIO3ULIMH.

IIpumeuyanusi: B mpouecce Hadopa TeKCTa MHOIHMe MCHOJHUTEIbCKHEe 0003HAYeHUs
OpMIMHA/Ia M3MEHEHbl PAaJAM BbIJeJeHHs BeIyIIMX TI0JIOCOB aHcamO0Jisi; B MOCJEIHUX ABYX
TaKkTax mnapTus  (QueiTsl NOAHATA HAa OKTaBy Bbimie, B 1.1, T.1 Ilpemrogum npuBenén
BapHAHT HCNIOJIHEHMSI; YYUTHIBAsi  cBoeoOpa3sue  3aMbICja, a  TaKke  He00X0AMMOCTH
MOMOJIHEHHSI OTe4YeCTBEHHOI0 pemepryapa Uil JaHHOIO COCTaBa, aBTOP HaMepeH  €031aTh

BTOpYI0 peaaxuuo KeuHrera.



About the first edition of the quintet

The quintet is one of the compositions of the composer's early period, is experimental in nature
and approbating the possibilities of the selected composition. Mortgaged it tends to merge ancient
forms of European music with intonation,dating back to Kazakh musical folklore, will find a more
mature continuation in the sonata "Kazakh Bakhiana' for piano (there is also an organ version)
and other works of the author.

Researcher of the Quintet was Lilia Abdrakhmanova, the author of the master's thesis
dissertation ""Quintet for woodwind instruments in musical cultureKazakhstan”, defended at the
Kazakh National University of Arts on 15.07.2021. The master student notes that the first Kazakh
author who created the workfor wind quintet, was B. Bayakhunov. Completed in 1967, it was first
performed atthe Congress of Composers of Kazakhstan (1968) performed by the quintet of t he
Kazakh State Vienna Philharmonic named after Zhambyl in the composition: flute - V. Glebov,
oboe - T. Tkisheyv, clarinet - A. Kanshin, horn - D. Remizov, bassoon - Y. Lukichev. In the same
composition an audio recording was made on Kazradio (Golden Fund, D-34322). In the loop for
quintet of wind instruments B.Bayakhunov " Prelude, chorale and fugue", believes
L. Abdrakhmanov, one can note many iconic features of polyphony (chorale, fugue), as well as
variation as a consequence of the continuous movement of horizontal lines. Work
B. Bayakhunova - an example of the interaction of baroque genre patterns with intonation
dictionary of Kazakh music and the style of modern composition.

Notes: During typing, many performance notations original changed to highlight the
leading voices of the ensemble; in the last twobars, the flute part is raised an octave higher, in
v. 1, v. 1 of the Prelude is given execution option; given the originality of the idea, as well asthe need
replenishment of the domestic repertoire for this composition, the author intends to create second

edition of the Quintet.



HoBas Bepcusi KBHHTETA
Bo Bropoii penaknuuu KBuHTeTa mnoJHOcTbI0O mnepecounHeHa IIpemionusi. CxoxkecTh HaYaJIbHBIX
MOTHBOB ¢ H3BecTHOI MoHorpammoii BACH He Obpu1a nmpeaHamepenHoil. Ho B coBokynmHocTH ¢
APYTMMH HMHTOHAIMSIMH CBSI3aHHAsi C MOHOTPAMMOiIi XpOMAaTHKAa SBJISIETCSI TNPOOOPa3oM 3BYKOBBI-
COTHOCTH BCero cOYMHeHHsl. X0paJ COXPaHMJ CBOH O0JIMK, HCKJIIOYasi HEKOTOpble peJaKIHOHHbIE
npaBku. BHeceHbI M3MeHEeHHs B KOHCTPYKIHI0 Pyru, HAYMHasi € TeMbl. YKe B IKCIO3MIHH HCIOJIb-
30BaHbl pa3juusiHble CcHoco0bl eé u3JjokeHMsi. B pa3paGoTke HapacTaeT KOHTPACTHOCTH Pa3BUTHS
U 3BYKOBasi Macca. dyra kak Obl McUepNbIBaeT CBOii NMOTEHIHMAJ, yCTynassk MeCTO BHOBb IOSIBMBIIIe-
mycsa Xopaay. Kagennusi ¢arora 3akiodaer Bech HIHMKJIL
IIpu Bceii cBoeii BHemHell mnpocrore KBHHTET m0CTaro4Ho cjI0okeH A uMHTepnperannu. Ero
My3bIKaJbHOE  COJlepsKaHHe W BBICTPOEHHOCTh MNAPTUTYPbI CNOCOOHBI NpHBJIeYb BHUMAaHUe

HCIIOJTHUTEJICH.

New version of the quintet
In the second edition of the Quintet, the Prelude is completely recomposed. Similarity of initial
motifs with the famous BACH monogram was not intentional. But in conjunction with other intonations,
the chromaticity associated with the monogram is a prototype of the soundhundredths of the whole
composition. The choral has retained its appearance, excluding some editorial edits. Changes have been
made to the design of the Fugue, starting with the theme. Already in the exposition different ways of
presenting it are called. In the central section the contrast of development increases and sound mass.
The fugue, as it were,is exhausting its potential, giving way to the newly appeared Choral. The
bassoon cadenza concludes the entire cycle.
For all its apparent simplicity, the Quintet is quite difficult to interpret. His musical content and

the alignment of the score can attract attention performers.
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