Bakup BAAXYHOB

Bakir BAYAKHUNOV
TPUIITUX TRIPTYCH
(330Tepuueckmii) (esoteric)
HUHb U SIH YIN AND YANG
Adagio J=60 (2006)
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CounHeHHe SBISETCS YCIOBHBIM OTPAKEHUEM 930TEPUYECKHX (CBSI3aHHBIX C MUCTUYECKUMH, TAWHBIMHU YUEHHSI-
MH) BepoBaHuil. UHB ¥ SH — B KHTalCKON (rIoco(hun OIUIETBOPEHUE KEHCKOTO U MY)KCKOTO Hadasa; kKapma —
B OyaiM3Me M MHIyHU3Me BO3/IassHUE 32 NPaBEHbIC U I'PEXOBHBIEC MMOCTYIIKM YEJI0BEKa; HUPBaHA — B HHAYU3ME
OCBOOOXKIIEHHE OT CTPaJaHHid, COCTOSTHUE TyIIIEBHOTO TTOKOS.
This piece is a conditional reflexion of the esoterical (i.e. connecting with mystical, secret teachings) believes.
In and Yan — in the Chinese philosophy is the embodiment of the female and male principles; Karma — in Buddism
and Hinduism is the recompence for righteous and siful deeds of the men; Nirvana — in the Hinduism is the
liberation of sufferings, the state of soulful peace.
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OKNJAHUE KAPMbI 2 EXPECTATION OF KARMA

Moderato J =100
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In this part of the cycle it is supposed that the performer could apply himself some nuances, dynamics, agogics
and fingering to create the construct of this piece.
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3 VISION OF NIRVANA

BUJAEHUE HUPBAHDbI

Moderato J =100
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In this part of the cycle it is supposed that the performer could apply himself some nuances.
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